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s¢ Soon as *twasdark, before his eyes, 
A horrid [petire did arife, 

“ OF bulk cnormoussfiill as tall. 

& As either giant in Guildhall! 

“+ Hts tail, of meafur’ d, would extend 

‘© From Hyde-Park Corner to Mile-End } 

* And what fill made him look the bolder, 

‘© He bore a cannon om his fhoulder 1? . 


6 J will not. conceal his parts; nor his power ; nor his comely propots 
ee tion. His firength ts tn his loitis!—hé moveth his tail like @ cedar tox 
‘6 he ws hing over ail the children of pride !’* Sent 
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COVENT-GARDEN, Taurspay, April 23, 1801. 


The BintH-Day—Altered from Kotzebue, by T. Dibdin. 
PAUL AND VIRGINISA—Cobd, The RepRIsaALs; 
or The Tars oF OLD ENGLAND—Dr, Smollet. 


For the benefit of Mr. Munden, whofe meritorious fer- 
vices were rewarded with one of the fulleft houfes we ever 
remember to have feen. Befides fuftaining a leading cha- 
raéter in each of the Pieces, three in number, performed 
this evening, he regaled his patrons with feveral of his moft 


popular comic Songs; among which the Verfes written in 


compliment to Lord. Nelfon’s fplendid atchievements, and 
fung originally on occafion of. that gallant commander’s 
vifiting the theatre, in the early part of this feafon, .were 
particularly applauded and admired. They were, indeed, 
received with a double degree of intereft and enthufiafm, in 
tonfequence of fome very appropriate additions introduced 
by the author, Mr. T. Dibdin, which bore an immediate 
allufion to the late engagement between the Britifh and 
'Danifh Forces off Copenhagen?’ In reference to the fame 
event, Dr. Smollet’s Comedy of the Repri/als, was this 
evening revived, after having been fuffered for a number 
of years to fleep on the. peacefyl fhelf of oblivion: The 
charaéters were calt as follows. . 


Heartly =. ¢ 4" + 4° > Me. FH. Johniton? 
Maclaymore _. - - .- Mr. Murrays 


Ben Blok - = = = . Mr. Munden. 
Jack Hauljard - + ~ Mr. Beverley. 
Champignion - Mr. Farley. 


_ Harriet (with a fong in ioheredlay Se Mifs Dixon. 


We were peculiarly gratified with feeing Mifs Murray 
fiep forward, as the reprefentative of Emma, -in the Birth- 


Day. 
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Day. This. is a part, which we have ever confidered as 
her legitimate right, and pointed out as fuch in a former 
number of this work (See DRAMATIC CENsoR, Vol. I. 
page 208.) There is inher ftyle of afting a degree of fim- 
plicity, mazvete, and artlefsnefs, which. perfeétly accords 
with the amiable and unfophifticated charaéter of Emma, 
Indeed, in this range of the Drama, _ the bears away the 
palm from all. her competitors: The expeéted feceffion, 
therefore, of a certain rival a&trefs, on the termination of 
the prefent feafon, will be rather a ground of exultation 
than regret; as it. promifes to furnifh Mifs Murray with 
more frequent opportunities of evincing her fuperiority, 
and making goed her claim to public patronage and favour. 

The receipts of the theatre confiderably exceeded the 
fum of Five Hundred Pounds, 





DRURY-LANE, Fripay, April 24, 1801. 


Love ror Love—Congreve. Our Dancine Days 
—Byrne. The CitizEn—A. Murphy. 


_ Sir Sampfon Legend, by Mr. Dowton, for the firft time, 
in confequence of Mr. King’s feceffion from the ftage, 
The caufes of that feceflion, we have fufficiently explained 
in our laft. Though by no means a. general ador, there 
are fome of his charaéters, in which, we fear, it will be a 
length of time, Before we fhall ‘ look upon his like 


againy”* 





COVENT-GARDEN, Fripay, April 24, 1801, 


The Brinn Girnt—Morton. The Nava. Pittar— 
| ~T. Dibdin, 
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‘We refume our remarks on Mr. Morton’s Néw Opera, 
the plot of wh, ch we but lightly touched upon in our 
daft. f 

Previous to Frederic’s departure from England, he had 
been in the habit of preparing a cofmetic, which gave to 
age the bloom of youth, and converted uglinefs into beauty. 
The receipt he promifes to Sp/a/h, who accordingly an- 
nounces himfelf as the Sole Proprietor of this moft inva, 
luable Difcovery. In confequence of this notification, he 
is waited upon by Siigo, as meffenger from the Viceroy’s 
lady, Signora Dolorofo de Gallardo, who appears to ftand 


greatly in need of a /uccedaneum, to atone for her want of - 


perional atiraétions. | Spla/h is introduced to the lady ; but 
recoils at the fight of her deformity, and would willingly get 
‘rid of the bufinefs. This, however, he is not. permitted to 
do—he.is compelled to make the attempt, in which he ‘hap. 
pily fucceeds, and thereby infures his preferment at court. 
' Meanwhile Don Valentia, though baffled in his bafe 
defigns on Clara, 1s determined net to relingquifh the pur- 
juit. For this purpofe, he diffembles with Bonito—denies 
tha: he was acceflary to his daughter’ s enlevement, and the 
more effe@tually to place Bonito in his power, accommo- 
dates him with the Joan of ten thoafand piftoles, under 
this exprefs condition, that Bonito is not to be called’ upon 
for repayment, unlefs in the prefence of Velentia and his 
confidental friend Lupofo. This ftipulation is inferted in 
the bond, with the defign of entrapping Bonito——but 
Valentia becomes the dupe of his own artifice. .Lupo/o, 
under the pretence that Malentia has loft a large {um at the 
gaming-table, obtains poffeffion of the money, . with which 
he immediately fets fail for Europe. 

Domefticated in Boniio’s family, Frederic has daily op- 
portunities of witnefling the moral worth, the amiable man- 


ners, and mental accomplithments of his fair, though blind 


daughter, 
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daughter, Admiration foon converts into love; and love 
prompts him to adventure the reftoration of her fight, hav-. 
ing learnt from her father that The was not dorn blind. The 
operation ig crowned with complete fuccefs; Clara's eyes 
receive the vifual ray; and that phyfical infirmity, which 
till this happy crifts had proved fuch’ a momentous diaw- 
back, as well to her own powers of enjoyment, as to her 
perfonal charms, is effectually removed. 

The intelligence of this extraordinary cure adds freth 
fuel to the flame of Don Valentza’s paflion. He applies 
to Bonito, for his daughter’s hand ; but has the mortifica- 
tion of finding his fuit rejefted,~ Bonito feeling himfelf 
bound by every tie of gratitude and duty, to give his 
daughter to the man, who has rendered her fuch effentiat 
fervices. Frederic, who is prefent at this interyiew,_re- 
tufes to avail himfelf of Bonzto’s partiality in his favour, 
unlefs C/ara’s own unbiafled will and inclination fhall ap- 
pear to fanétion and approve of. her father’s choice. To 
afcertain this point, he ptopofes that Va/entia and himfelf 
thall exchange names, and under that aflumed ¢ilguile be 
prefented to Clara, who has not yet had an opportunity of 
forming'an opinion of their perfonal appearance, not hav- 
ing been in the company of either of them fince the reco- 
very of her fight. This propoefal is adopted—Valeniia. 
urges his fuit, under the name of Frederic, but meets with 
arepulfe. Clara is ready to make any facrifice to prove 
her gratttude to the man, whom fhe fuppofes to be the 
inftrument of her cure; but feels it impofhible to beftow 
her heart upon him. — Irritated and incenfed at this retws 
{al,. Don Valentia. difcovers himfelf, and demands inftant — 
repayment of his ten thoufand piftoles, which Benzto not 
being able to refund (having, as already related, been 
tricked out of that fum by the villainy of Lupofo) he is 
arrefted, and carried to prifon. | ed 

3 Here 
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Here it will be neceffary for us to revert to fome pre-. 


“ceding events, and to take a curfory ‘glance at the under- 
plot. Roderic, theintimate friend of Don Valentia, burn- 


ing with the flame of lawlefs defire, offers violence to the 


fifter of the young Jnea. The injured lady does not long 
furvive the lofs of her honour. At the very moment that 
the funeral proceffion paffes by, Roderic croffes the ftage, 
encompaffed with .a groupe of licentious females. This 
aggravated outrage fires the IJnca’s bofom with revenge. 
He purfues Roderic, and fheathes his dagger in the traitor’s 
heart. te. 

He is inflantly arrefted, and brought in chains before the 
tribunal of juftice. Here a fcene of the loweft buffoonery 
that ever difgraced the Britifh flage, takes.place. Splaj/h, 
as a reward for his eminent fervices, in preparing co{metics 
for the Vicerey’s lady, is appointed to the poft..of Lord 
Chief Juftice. His decifions, however, though degraded 
by ribaldry, are fuch as every upright heart muft ap- 
prove of,..Underftanding that the -only punifhment in- 
flifted on Roderic, in confequence of his violence to the 
Inca’s fifter, was the mockery of a month’s banifhment 
from court, he paffes. the fame fentence on the Inca, juftly 
obferving, that Roderzc brought on his death by his own 
mifconduét, and that, where offences appear to be fo nearly 
equal, equal punifhment ought to follow. 


This caufe decided, Boneto is next brought into court, at 


the fuit of Don Valeniza, tor the recovery of the ten thou- 
{and piftoles lent him by that nobleman. The terms of the 


bond being duly explained, Spla/h orders Bonito to be - 


inftantly.releafed, as Don Valentia is not entitled to re- 
payment, unlefs the money be legally demanded in the pre- 
fence of Lupo/o and himfelf. The latter having, as already 
related, fled to Europe, Don Valentia is debarred all op- 


portunity ofrecovery. Thus caughtin his own fnare, he ~ 


vents 
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vents his rage in reproachés, for which Sp/a/h arraigns him 
otf a contempt of court; and accordingly amerces him in a 
fine of a thoufarid piftoles, which he orders to be paid. to 
Bonito. The Viceroy’s lady, Sigwora Dolorofo now 
makes her appearance, and refents the affront offered to 
her fon; but on the remonftrance of Sp/a/h,; who threatens 
to defift from furnifhing her: with co/meti¢s, unlefs the 
holds her peace, fhe refrains from further ‘interference. 
The piece then terminates with the union ot Frederic and 
Clara. j 

In our preliminary remarks on this Opera, in the laft 
Number, we gave notice of our intention to fcan and ap- 
preciate its merits, not fo much by. an-expofition of the 
plot, as bya fcrutiny into the prefervation of charaéter and — 
confiftency ; by comparing the a€tiens of the Dramaizs 
Perfone with their motives, and inveftigating in how far 
the author has given us a faithful delineation of men and 
manners, which ought ever to conftitute the leading aim 
and obje& of dramatic compofition. In .purfuance of this 
defign, we fhall commence our ftriétures with a perfonage, 
whom hitherto we have {carcely noticed, though the firft in 
point of rank, to wit, the Viceroy Don Gallarde. 

The Scene, as already ftated, is laid at Lima. The 
manners, of courfe, ought to affimilate with the prominent 
and leading ¢razts of the Spanifh charaéter. .Amang thefe, 
gravity and pragmatic demeanour claim a foremoft place. 
The oftentatious formality of the Spaniard is, indeed, pro. 
verbial. “Nor are they lefs diftinguifhed for the jeglous 
homage they pay to rank ; and the punétilious exattment of 
forms and ceremonial ufages. Let us now apply thefe canons 
of critici/m (and no intelligent’ reader, we are perfuaded, 
will difpute their juftice and propriety) to the Viceroy Don 
Gallardo. Inftead of a man digflified demeanour, obfervant of 
appearances, and difplaying in his conduct a {crupuleus at- 

tention 
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tention to decorum, we meet with a downriglit Fack-pud: 
ding !—a Sancho-Panca Viceroy!—who on evety occas 
fion ads the buffoon !—cracks his jokes familiarly, with his 
fervants!—tipples, in public!—turns the court of juftice 


into’a bear-garden !—cuts capers, in the prefence-chamber, - 


in the fight of his. attendants!—after the example of that 
pious King of Ifrael, who danced naked before the Ark of 
the covenant! to the outrage of lis wife’s modefty, who 
juftly rebuked him for playing the fool! and the infufferable 
fcandal of the maids of honour, who had no fans to veil 
their blufhes! or to prevent this offenfive exhzbition from 
ftaring them full and ereét in the face! Such a portrait of a 
_ Spanith Viceroy, could fearcely hope to efcape condemnation, 

even on the broadeft principle of Farce; butin a regular 
piece, or, at leaft, ina piece which would fain arrogate to itlelf 
that title, it becomes perteétly intolerable. °Tisa monfter 
of extravagance, ignorance, and folly! which, but for the 
fiubborn evidence of fads, we fhould have fuppofed could 
never have been generated in the brain of a rationa/ Being 
-—and the laughter it provokes may juftly be regarded as a 
libel of the author. Such indeed, is the extreme vulgarity 
ot Don Gallardo’s chara&ter, that an unprejudiced obferver 
would miftake it for the piétureof a mufeteer, rather than that 
ofa Spanzfh Viceroy! By what fortunate concurrence and 
combination of events, {uch alow-bred wretch became exalted 
toa poft of fuch high truft and dignity, the author has not 
conde{cended to informus. AIIl we know of the matter is, 
that..Don Gallardo was fuddenly transformed into a great 
man by marriage ; but this is the firft inftance we ever remem- 


ber to have met with of Viceroyal honours conftituting a - 


part of a wife’s jointure. That the wife fucceeds, zp/o facto, 
by marriage, toa participation in the titles and honours of 
the hufband, we readily concede; but the reverfe of this 

7 propofition 
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propofition will not be found to hold good, Few and limited 
are the cafes, in.which rank devolves upon the hufband, in 
right of his wife ; and never till this moment have we been 
given to underftand, that the fucceflion to a Vice-royfhip 
was among the number. 

Yet, great as is the inconfiftency of Don Gallardo’s ¢cha- 
ratter, a ftill greater degree of folly and abfurdity attaches 
to that of Sp/a/k. Inthe opening of the piece he is intror 
duced to us as an illiterate, low-bred varlet, who has not 
enjoyed even the advantages of a parifh-fchool education ; 
for we are exprefsly told by Splafh himfelf, that he can 
neither réad nor write. His chief objeé of folicitude ap- 
pears to be his belly !—his whole converfation turns on 
eating and drinking—he is a glutton of the moft voracious 
caft, by his own defcription ; and his manners and his lan- 
guage are equally vulgar and deteftable. Yet, by a fudden 
metamorphofis (the parallel to which was never known in 
a&iual life) we behold him affume a very different charaéer. 
He affefis the courtier !—{peaks in tropes and metaphors ! 
—tells the Viceroy’s lady, that. he will make her the repre- 
fentative of the Queen of Beauty, as well as of the Queen 
of Spain !—difcovers a practical knowledge of the forms 
and ufages of law-proceedings!—and, what muft flill more 
excite our admiration and aftonifhment, is competent to 
prefide in a Spanifh Court of Juftice—to hear evidence— 
examine witnefles, and pronounce judgmént, though. he 
does not underftand a fingle word of the Spanifh language ! 
If fuch glaring abfurdities as thefe are to be pafled over and 
excufed, on the plea, that the dialogue of an Operz is,mere 
ly to be confidered as the vehicle of /how and /ound, there 
is an end to all dramatie criticifm. In that cafe, the lite. 
rary department of an Opera might be left to the /cene- 
Shifters, and the Manager would fave a. confiderable por- 
tion of the expence he incurs by the produttion of a New 

Vou IV. | ‘Aa Piece, 
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Piece, as the’ copy-right of fuch works (from the facility 
of their manufadure) muft neceflarily be an article of 
cheap purchafe. | 

It is not our with to ftrain criticifm beyond its juft limits 
—otherwife we might feel tempted to apply the fame ob- 
je&tion, as far as involves the knowledge of the Spaaith 
tongue, to Frederic. We know well, that profeffional 
men,. in Frederic’s fituation, and line of life, have various 
opportunities of acquiring the living languages. But a 
judicious author will always be careful to anczczpate. objec- 
tions. He will not merely adhere to pofibility; but to 
— probability alfo. Mr. Morton might, with the greateft 


facility, have obviated all doubt and cavil, by caufing Fre- 


deric to. remark, that he had formerly had an. opportunity. 
of rendering himfelt converfant with the Spanifh language. 
Where the means of preferving confiftency are fo eafily, 
attainable, negleé&t becomes doubly reprehenfible. 

Sligo is nearly a§ great a caricature as Don Gallardo 
himfelf. This fpecies of dramatic monfters owes its birth 
in a great méafure, to the prefent prepofterous fyftem,. (on 
which we have: frequently’ had. occafion to animadvert) 
which our modern dramatic writers have adopted, of draw- 
ing their charaéters with an eye to to pafticular and indivi- 
dual aétors. - Inftead of leaving the performer to qualify. 
himfelf tor the part—they qualify the part for the perfor- 
mer. Becaufe Mr. Johnftone has acquired (and moft de- 
fervedly fo) great celebrity by his apt perfonation of Irifh 
chara€ters-—they needs muft lug an Irifhman into the lift 
of Dramatis Per/one, without giving themfelves the trou- 
ble to refleét, whether it can be done with propriety, or 
not?—-whether the part affimilates with the reft of the 
charaéters, and is reconcileable with the general tenor of the 
piece ? Such a motley being as Sligo defcribes himfelf,— 
“a fuperintendant of mifcellaneous fervices!—an overfeer 
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6f odds and ends '!—ani hotch-potch comptroller of dts and 
fcraps!—and Grand Regulator of this, that. and t’other.” 
-——might pafs well enough fora buffoon and Merry-Andrew ; 
but could never poffefs influence with men who hold the 
reins of government, and leaft of all under a Spanifh admi- 
niftration. *Tis fuch a charaéter as we fee no where but on 
the flage, and ’tis the pleafantry of Mr. Johnftone’s atting 
alone, that renders {uch charaéters fupportable. Thefe re- 
marks we offer generally; and not as applying exclufively to 
Mr. Morton. 

The charaéter of Bonzto, in the aggregate; calls lefs for 
animadverfion, than any of the preceding perfonages ; though 
certainly we may be allowed to take fome exception at the 
readinefs (amounting to downright folly and ftupidity) with 
which he parts with Don Valentia’s ten thouland piftoles 
(contrary to the exprefs tenor of his contratt) to Lupo/o, 
and his want of common prudence in not examining the 
paper which Lupo/o impofes upon him as his bond. No 
man, but ai ideot, would pay away fo large a {um of money 
without fatisfying himfelf that he has a legal difcharge. 
Bonito, on the cofitrary, accepts of a /ealed paper, which 
he puts into his pocket, without taking the trouble to open 
it. The man who can thus aét, deferves almoft to fuffer 
for his folly and imprudence. 

We pals over Don Valentta, Roderic, and Lupo/o, ag 
being little more than walking charaéters. To thefe we 
thay add the Jnca; whofe exertions on the ftage (for the 
rnurder of Roderic takes place behind the f{cenes) are chiefly 
confined to the vocal department. We proceed, therefore, 
to a fcrutiny of Her Excellency, Signora Dolorofo de Gal~ 
lardo. , This lady a&ts a more pronfinent part in the drama; 
but like her hufband, the Viceroy, fhe appears rather in the 
light of a saricature, than that of a picture fketched from 
a€tual life: Proud, havghty and imperious as the author 
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has reprefented her, fome competent reafon ought to be 
afligned, as her inducement for marrying a man fo greatly_ 
her inferior, a man of fo low, vulgar and contemptible a 
charafter, as Don Gallardo, and whofe purfuits and habits 
of life are fo diametrically oppoefite to her own. On this 
point, the author is altogether filent, though the neceflity 
of fome explanation muft immediately ftrike every obfervant. 
and intelligent fpe€tator. -Indeed, the whole of her con- 
duét is uniformly outre and extravagant, as well fubfequently, 
as prior to her co/mettc-regen.ration. The fudden tranfi- 
tion from a termagant to a demirep, which marks her cha- 
rafter, is totally repugnant to nature. | 

In the perfon of Clara :from whofe blindnefs the Opera 
derives its name) we behold a genuine offspring of the 


German Dramatic School. That affef&tation of artleffnefs. 


and fimplicity, that exaggerated wire-drawn /entimentality, 
that effeminate philofopky, that heterogeneous mixture of 
cotamon-place and rhodomontade, which form the promi- 
nent feature in Kotzebue’s heroines, conftitute, hkewile, 
the leading ¢haraéteriftic of Mr. Morton’s Blind Girl. Ine 
flead of the unfophifticated child of Nature, we behold the 
phantom of imagination—one of thofe beings which never 
exifted but in the brain of our modern novel-writers, who 
have invented a new defcription of Fairy. Tales, for the 
edification of boarding-/chool ladies. The reftoration of 
Clara’s fight, has furnifhed the author with an opportunity 
(ol: which he has-amply availed himfelf) of retailing a kind 
of water-gruel philofophy. He makes his heroine leéture 
forth (and no doubt very prettily, in the. eftimation of the 
major-part of the audience) on the feience of optics—on 
the laws of .perfpeétive—on fpace and diftance, with a va- 
riety of fimilar topics, which found very well in the delivery ; 
but have this {mall pra€tical defeét, that they are totally 
out of place, and mifapplied. All thofe who know any 

. thing 
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thing of the operations of the human mind, and the manner 
in which perceptions are imbibed through the organs of 
fenfe, will readily agree with us, that it would require a 
confiderable lapfe of time, and much experience before 
Clara could be brought to * recognize objeéts by her eye. 
Sull tefs would the be capable of comprehending, in an in- 
{tant as fhe does in Mr. Morton’s Opera) the. effe&s of 
diftance, and the relative proportions of things. We are 
well aware of the reply, which may be urged in bar of this 
objeétion, “ that Clara was not blind from her birth.” 
But as it is apparent from the whole tenor of the Opera, 
that fhe loft her eye-fight at fuch a tender age, as not to 
retain the flighteft recolleGtion or idea of forms and appear- 
ances (for when fhe {peaks of the beauty of a flower, fhe 
refers entirely to its /cenz) the validity of our objeétion 
muft be allowed to operate in its fulleft force and extent. 
We offer thefe remarks, not from a captious difpofition, 
but from friendly and generous motives, to-fhow how cau- 
tious dramatic writers (efpecially thofe who can only afpire 
to the title of a Bel-e/pret) fhould be of venturing beyond 
their depth ; and becaufe we are firmly of opinion, that 
the prefent rage for /lip-/lop literature, and that /mattering 
of Natural Philofophy, which has lately been introduced by 
certatn. fafhionable female goffips (fuch, for inftance, as - 
Mifs H— M e, Mrs. B——d, Mrs. T r; and other 
diftinguifhed members of the Blue-Stosking Club——to 
which lift we might add the name of a diftinguifhed made 
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* In corroboration of this aflertion, the Editor of the Dramatac 
Cenfor confidently appeals to the experience of every profeflional 
gentleman—and more particularly to thefe who have dire@ed their 
ftudies to.ophthalmic refearches, 
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: goflip, the noted Dr. A——n) have totally enervated, emaf? 





culated, and'unftrung the vigorous fenfe of feeling—the 
manly tafte and judgment of the age. : 

' Proceed we now from an inveftigation of charaéter, to a 
review of the lariguage and literary merits of the New 
Opera. Here we fhall find ftill greater room for cenfure 
and animadverfion. The dialogue has not the fmalleft pre- 
tenfion to wit—it f{ports, indeed, a few puns, but even 
for thefe it is principally indebted to that celebrated author, 
and that never-failing refource of mznor génius, Foe Mil- 
ler ! Nay, we might even go a ftep further, and affert, that 
notthe dialogue merely, but feveral parts of the plot, like- 
wife, have been borrowed trom that elegant writer. The 
terms of Bonzto’s loaa—ihe perfidy of Lupo/o, and the 
entrapment-of Don Valentia in his own toils; are all and 
feverally emanations from that fertile fource of invention. 
The only merit, which the author appears entitled to 
Jay claim to; in the compofition of the New Opera, is the 
practical knowledge, grounded on habit and experience, of 
ludicrous fituation and ftage effe€t. Of this he has, in various 


inftances, fuccefsfully availed himfelf; But the general: 


and predominant charaéter of the piece is that of the 
broadeft Farce. Tis the buffoonery of the prefent day ; 
and. to the perverted tafte of the prefent day only, is it 
indebted for fufferance and toleration. | 
From the liberality.of the Manager the author has expe- 
rienced every poffible affliftance. No expence thas been 
fpared in the f{cenic department; but, on the contrary, 
enery exertion made, to emulate and eclipfe the attraCtions 
of thofe magnificent /pecfacles—Blue-Beard, and Pizarro. 
Independant of a confiderable acceflion of new and {plendid 


feenery, painted from correét drawings of the country, in 


the vicinity of Lima, with a profufion of new and coftly 


drefles, and other appropriate decorations, we are pre- 
. fented 


ee | eek —, rr —— an _ 
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fented with a Grand Proceflion; exhibiting the Triumphal 
Entry of the Peruvian Viceray into the capital of: that 
kingdom, which in point of pageantry and. gew-gaw taw- 
drinefs yields the palm to few’of our ftage reprefentations; 
There is likewife a Funeral proceflion, of great pomp and 
folemnity, in which the coffume of China is tranfplanted 
to Peru—and a-fcene intreduced, which miglit be miftaken 
for the Chinefe Feaft of Lanterns. Singing and dancing 
have likewife amply contributed their fhare towards aug- 
meating the fafcinations of the Piece. Yet, with all thefe 
powerful fupports, the fuccefs of the New Opera has not, 
in any meafyre, been commenfurate to the expeétation that 
was originally formed of it. It has merely been able to 
prolong a lingering exiftence, but does not rank among the 
fortunate {peculations of the prefent feafon. 

To the exertions of the Performers, the author is moft 
eminently indebted. Meffrs.» Munden; Johnftone, and 
Fawcett, who are indeed its main pillars of fupport, were 
perfeétly at home in their refpe&tive parts. Mr. Incledon 
has fome delightful airs, which he executes in his happieft 
ftyle. Hill and Townfend are likewife entitled to com- 
mendation. Mrs. Mattocks appears to confiderable advan- 
tage, as the reprefentative of Signora Doloro/o. Mrs. H. 
Johniton, from her want of vocal powers, is avowedly ill 
qualified to fuftain a fnging charatter—but in every other 
refpe&t, fhe does juftice to the interefting part of Clara, 
To fpeak in general terms, the Piece was uniformly well 
caft, and even thofe, performers, who had comparatively but 
little to do, executed that little with {pirit and effeét. 

We fubjoin a copy of fome of the Songs, as a fpécimen 
of the poetry. The following parody of-Steeven’s celebrated 
Defcription of a Storm at Sea, is peculiarly entitled to no- 
tice, 2s ahappy conceit, in itfelf, and the whim of which 
acquires no mean addition from the circyumftance of its 

, | being 
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being addreffed to Incledon; who jaflly confiders the Storm 
as one of his happieft efforts. The grote/gue manner in 
which itis given by * Mr. Fawcett can only be conceived 


by thofe, who have had an opportunity of witneffing his 


performance. 


. . I 
Ceafe, thou gnawing, grumbling railer ! 
Lift, kind mafter, unto me; 
Hear a poor frefh-water failor 
Curfe the hour he-went to fea. 
A tar, all pitch, did hoarfely bawl, Sir 
sé All hands aloft”—=** Sweet Sir, not I ¢ 
s* Though drowning I don’t fear at all, Sir, 
‘tT dread a rope exceedingly.” 


II, 

Good-eating none has a better hand at 

But little praétice had I here: 
The Madeiras we could not land at, 

Nor the Turtle-fhore come near! 

At length the failors cry’d :—** We fpy land” 

I then, for goodly cheer did look ; 
For I heard it was a Sandwich ifland, 


And difcover’d by a Cook! 
: III. Bue 


\ 
~~ —— 


2 





~——e 


* The rapidity of this gentleman’s utterance is well known, and 
- qualifies him, in preference, perhaps, to any other performer of the 
prefent day, fora particular caft of Songs, the effeét of which de- 
pends. almoft entirely on this peculiar charaéferiftic. No doubt 
many of our readers recolleé& his whimfical fong in the Rewiew; or 
the Wags of Windfor, produced laft feafon at the Haymarket 
theatre, and commencing thus :: , 
¢ I’m parifh-clerk, and fexton here, 


¢ My name is Caleb Quotem,’ &c. 


In 














THE DRAMATIC CENSOR; i8i 
IIl,, 
But yams and nuts don’t hit my notion; 
And Fate had other woes in ftore ; 
For Storms in the Pacific ocean, — 
Bump’d me on this:curfed fhore: 
But let mé reach a place in my land 
I’!] not heed what India yields: 
It is called Porridge-Ifland, 
In St. Martin’s in the Fields. : ) 
Bb Mr. 





extirenaede 


In the prefent Opera, Mr. Fawcett has a fong, which demands 
an equal degree of rattle and velocity, and which he delivers ina 
ftyle of grotefque that literally may be faid to convulfe the houlé 
with laughter : 


Believe me, in country and town, 
No cofmetic, but mine, would go down 
Both young ones and old ones would flock at my call, 
And for pimples, and wrinkles they purthas’d it all, 
The {weet creatures would cry :— 
‘* Your art, Sir, I'll try, 
* Forafreckle I fpy, _ 
 Jult below my left eye.” 
To the face, pale and wan, gave the bluth of the rofe; 
And plac’d on the cheek, what I found oh the nofes 
Some {mirking, 
Some jerking, 
Some crummy, 
Some gummy ; 
Eyés afkew, 
Nofes blue, 
Sallow cheek, 
TA, Made fo fleck, 








182 THE DRAMATIC CENSOR? 


Mr. Incledon has a fea-fong, which furnithes him with 
an excellent opportunity of: difplaying the extent of his 


vocal powers. 


‘ I. =r 
The Britifh Tar no peril knows, 
But, fearlefs, braves the angry deep: 
The fhip’s his cradle of repofe, 
And fweetly rocks him to his fleep, 
He, though the raging furges {well, 
In his hammocks {wings, 
When the fleerfman fings, 
&¢ Steady the goes—all’s well {”” 


II. While 





, en iiianenet 
*Bove all commendation my trade is. 
Smiling face, 
Prate apace, 
Tell the news, 
All amufe, 
Aim to fhow, 
What’s the go; 
That’s the way, 
Now a day, 
To fhine, as a man for the ladies. 


To tell where I’ve been, 
Or, what fair ones I’ve feen, 

In places, where I my abode took, 
I’m fure it would fill, 
A chancery bill, 

Or as long be as Paterfon’s Road-Book. 
Firft, at Aton, and Ealing, 
Their faces I’m peeling, 


At 
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IT. 
While to the main-top yard he fprings, 
An Englith veffel heaves in view, 
He afks—but it no letter brings 
From bonny Kate he loy’d ‘fo true, 
Bbhe rors ye : Then 
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At Ilchefter, and Dorchefter, 

And Chichelter, and Porchefler, 
At Woolwich, and Highgate, 

And Dulwich, and Ryegate, 

At Beckingham, and Oakingham, 
At Buckingham, and Rockingham, 


At Brummagem, . 
I rummage ’em, _—" 
At Deptford, and Hampton, 
And Bedford, and Bampton, oe 


At Harlow, and Charmouth, 
And Marlow, and Yarmouth, 
At Dartford, and Darking, 
And Hartford, and Barking, 
At Worcefter, and Chefter, 
At Gloucefter, and Leicefter, 
At Teddington, and Amerfham, 
And Paddington, and Feverfham, 
At Holyhead, and Riverhead, 
And Maidenhead, and Leatherhead. 
Yn chaifes and four I’ve rattled off to Daventry, 
And many is the time that I’ve been fent to Coventry. 
To this lift let me add, and the vanity pardon— 
]’ve made many a fair one fmile in fam’d Coyent-Garden, 
Where fome are fmirking, 
Some jerking, 
Some crummy, 


some ghummy, &c, 
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Then fighs he for his native dell ; 
Yet to Hope he clings, 
When the Hedin fings ; 

sé Steady fhe goes—all’s well I" 


III. 
The florm is paft—the battle’s o’er—. 
Nature and man repofe in peace ; 
Then, homeward bound, on England’s fhore 
He hopes for joys that ne’er will ceafe. 
His Kaie’s {weet voice thofe joys foretell, 
And his big heart {prings, a 
While the fteerf{man fings: 
&© Steady fhe goes—all’s well !” 


Munden and Johnftone have likewife fome good comi¢ 
fongs ailotied to them, of which the following appear to 
us the moft entitled to notice, 


SONG.—Mr. Munpven. 


I’m like an old lion belabour’d with blows, 
That about in a cage is carried ; . 
Or a dancing bear, with a ring at my nofe, 
Or like—in fhort, I am married, | 
How chang’d is the fcene, 
From.what it has been ! 
I muft march with this terrible train; 
‘is Hear the trumpet’s clang, 
And the drum bang, bang. 
Inftead of the fiddle’s gay ftrain. 
nce happy was I with pipe and jug, 
And a lafs inclin’d to be merry, © 
In the chimney corner I fat fnug, 
With a hob and nob in old fherry, 
"apie ey Qui viva} la! la} 


The 
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The tongue of a wife on the drum of the ear, 
Gives knocks that cannot be pariied ; 
So, to be a great man I’ve paid devilith dear, 
Which proves—in fhort, 1 am married, 
How chang’d, &c. 


en 


} 


IRISH SONG—Mr. Jounstone, 


When I was a boy, juft as long as a f{pan, 
I was taught by the prieft, the whole duty of man 
© Mafler Sligo,” fays he, * child, your leffon begin, 
** Blow your nofe, my fine boy, now, and cock up your chin, 
s* Pray what were you made for?” fays I, ** Sir, becaafe, — 
«¢ I was made, holy father, tbe ladies to plaafe.” ) 
And fure, and I was ; for the women they {mil’d, 
Saying, * Faith, Matter Sligo’s a promifing child.’’ 
With his fal de ral, &c. 


II, 


Then they made me believe that, being young in my youth, 
I muft {wear a round hand, all from out of my mouth, 

And caper and wriggle it all forts of ways, 

And fight like a devil the ladies to plaafe. 

There was tall Kitty Kallaghan, fhort Betty Burke, 

There was fat Bridget Brallaghan, lean Mrs. Quirk, 

And buckets full more of them, threw me a lure, 

And fure, and to plaafe them—was no finecure. 


With my fal de ral, &c. 
ITI, 


- Then the mines of Potofi, I came for to view, 
Juft'to make myfelf cofey, and pick upa few ; 
But as here, by my faith, ’tis too hot to remain, 
When the wind I can raife, why, I'll fail home again ; 
| , Then 








- 
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Then, with Spanifh in pocket, tho’ none on my toggue, 

How L fhall be blarney’d by old, and by young, 

Both the tits and the tabbies, will tittering fay, 

¢¢ Dear Sligo, you’re welcome as flow’rs ia May, 

And fois your Spanifh fal lal, &c. 
Several judicious curtai]ments took place on the fecond 

night, by which the repreientation was abridged by the 
{pace of at leaft a full hour, Many of the moft exception- 


able paflages were omitted ; but the general complexion of 


the New Opera is fuch, that no partial alterations ean ob- 
viate its defeéts, or render it deferying of public fupport. 
We do not conceive ourfelves liable to the imputation of 
prudery, and over-ftrained nicety; but we cannot help re- 
marking, that in many jnftances the author borders toa 
clofely upon indelicacy. Some of his expreffions are fo 
lufcious, fome of his eguzvogues of {uch palpable allufion ; 
that it impoffible forthe chafteft ear to miftake their appli. 
* cation, Where an audience confifts of a large proportion 
of young, and it is prefumed, virtuous females, the moft 
rigid atttention ought to be paid to the prelervation af 
decorum. 


Leib eee 





DRURY-LANE, Saturpay, April 25, 1801. 
JULIAN AND AGNEs—W, Sotheby. The HumMourist 
—Cobb. 

Mr. WILLIAM SoOTHEBY, the author of the New 
Tragedy performed this evening, for the firft time, is a 
gentleman, who has acquired confiderable celebrity in the 


literary world by his poetical produétions. Independant of 


feveral * origtnal compolitions (among which is theJSzege of 
Cuzco. 





* Mr. Sotheby has likewife publifhed a Tranjlation of Virgil's 
Georgics ;—A Tour through part of Wales—A Volume of Sonnets, 
Odes, &cumeAnd the Battle of the Nile, a poem on Nelfon’s vittory 


fo 
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‘Cuzce, a dramatic poem) -he has favoured the Britifh public 
with an elegant tranflation of Wieland’s Oberon—a work, 
which, frem its difficulty, might well have deterred any 
writer of ordinary talents from the enterprize; but which 
Mr. Sotheby has executed with fuch fuperior ability, as 
has procured him a moft flattering acknowledgement from 
the;author, who in his letter on this iubje&, publifhed in 
the Monthly Magazine, for June, 1798, pronounces it 
** a genuine mafter-piece, poffeffing all the grace, and 
elegance of the original, at the fame time, that it conftitutes 
a model of fidelity and accuracy.” When we add, that 
the poem of * Oberon is juftly confidered among the chef 
d’euvres of its celebrated author, and that it confifis of no 
Jefs than fourteen Cantos—<_no more, we apprehend, 
need be faid to prove at once the arduoufnefs of the tafk, and 
the extraordinary merit of the man, who has fo fuccefstully 
atchreved it. 

We have exprefsly enlarged on this fubjeé, to how, that 
we entertain a due fenfe of Mr. Sotheby’s literary talents, 
in the aggregate; and to obviate any mifconftruétion, 
which might otherwife arife from the application of an zn- 
dividual cafe to a general principle. If, in the courfe of 
our remarks on Mr. Sotheby’s prefent produétion, we fhould 
incline lefs to panegyric than might be expefted, from the 
general eftimation of his talents, we beg leave to obferve, 
that there is a wide and effeutial difference between writing 
for the clofet, and the flage; and that a man of very mode- 


rate abilities may fucceed as a dramatic author, provided he 
keeps 





- 


® Perhaps it may not be unacceptable to on Readers to ben- 
formed, that the fubje&t of Mozart’s celebrated Opera, entitled the 
Magic Flute, istaken from Wicland’s Oberon. 
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keeps his common-place book well ftored, and hag a mea 
chanical knowledge of ftage trickery and effeét, whilft 4 
writer of fuperior powers, from a want of beiiig hacknied 
in the ways and practices of a theatre, may fail in his at- 
tempt to pleafe an audience, though he communicate the 
higheft gratification to his reader. Add to this, that the 
town has long fince loft all tafte atid relith for Tragedy; 
and that even thole Tragedies of old and , eftablifhed repute, 
which ftill are honoured with occafional reprefentation, 
would have no chance of fucceeding, if it were poffible to 
obliterate paft impreffions, and producethem now; as ori 
ginal compofitions. 

Applying thefe remarks to the tragedy’ which formis the 
immediate fubjeét of difcuffion; we ‘cannot deny, that 
Julian and Agnes ranks in that clafs of- dramatic poems 
which pleafe better in the c/ofet than in the reprefentation. 
Asa diterary compofition, it poffefles many beauties; but 
asa piece, intended for theatrical exhibition, it is deficient 
in almoft every effential requifite. It wants incident; 
wants variety, wants’ contraft ot charaéter, wants intricacy 
of plot, and thofe felicitous fituations, which produce, 


what is technically denominated fage effed?. Againft fuch: 


momentous, and indifpenfible defderata, the merit of 


poetic diction, and nervous language torm but a poor equi- 
valent. A critic of very moderate difcernment might, on 


the firft perufal, have forefeen, that it was not calculated - 
to fucceed on the ftage; and were we not well acquainted - 
with the nature of theatrical cabal and intrigue, we might. - 


exprefs our furprize at the want of judgment and penetras 
tion, on the part of the Manager and his co-adjutors; in 
bringing it forward. The produttion of Julian and Agnes 


adds another evidence to the long lift of proofs, that the 


acteptance or rejection of a play does not depend folely and 


entirely © 
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entively on its inttinfic merits—=-nor, -what_is, ftranget fill; 
on its probablé chanée of fuccels: : 


DRAMATIS PERSO NA: 
Julian (Count of Tortoria}*under | vi. 
_ the affuttied ndnie of A apon) J Mi Kemble. 
Provof ‘ ne Mr. Wroughton: 
Prior... Ps STE. Mr. Packer. 
COP epi Py “Mr. Barrymore, 


Infirmich 2 = = = © Mr. Holland. 
Francis (Attendant on Agnes) --. Mr. Powell: 
Claude - mR - - Mr. ‘Trueman; 
Guide = se ie BEN. Mr. Cooke. 
Ruste Melffrs. Fither, Surmont; 
Bandit +A Chippendale; Evans. 
‘Agnes (Countels of Tortona) + = Mrs. Siddons: 
Ellen 3? . dey deg ee oo & er, Miafeiggn: 
ere ; } Mils B. Menage: 

Altchaants  capallia-aale Mrs. Sontley. 

The plot, or fable of the piece, may be comprized in a 
very narrow cempafs.” Indeed; the beft expofition we can 
give of it, will-be found (making tlie neceffary additions 
for fubfequent everits) in the following extra& from the 
play itfelt, Which will ferve, at the fame time, as a {[pecimen 
of the author’s ftyle and manner. Julian, thé hero of 
Mr. Sotheby’s drama, undér the afflumed name of Alfonfo, 
thus relates his hiftory, in the Fourth Att, to the Provoft 
of the Monaltery of Great St. Bernard, to which place lie 
had retired; not by way of refuge or afylum, but tor the 
purpofe of expiating his offences, by voluntary penarice, 
and by deeds of peril encountered in the fervice of the 


convent. 
Cc. Alfon{o 
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al — About my twentieth year 
That was the time, when brave: Novara’s. Lord; 
Stricken in years, but fill in heart a warrior, 
Bade hold a tournament—his daughter’s hand 
The envied prize; if he that-foil’d the. field, 
Made oath, when wedded, at his.own free charge 
To arm five hundred knights, all cas’d in fleel,, 
In right of Sforza’s heir, from Milan’s throne 
Driv’n by ambitious France.- 
s¢ ¥ went, and won the prize—a beauteous brides 
Ore; whofe rare mind, high charatter’d, _ o’erpaft 
All that the eye prefag’d of inward worth, 
Ill-fated Agnes !—Breath’d'a man on earth, 
Who flightingly had. nam’d thee-—op his head 
My {word had thy pre-eminence maintain’d — 
Peerlefs above thy fex—Yet, her I lefiam 
’ Not then—not then—five years firft glided bys; 
And happinefs Washer seme 
Then came the wars, and all-the accidents. 
Of doubtful confliQ@—— With our forces march’d 
The Banneret. that led the hardy Swifs. 
One, for his {kill in arms call’d from his flock 2 
A fwain ; but preud: of foul—— | 
What needs, his name ?-—that.time I fav’d:his lifes 
| And he, too, refcued, me-——him! him4.; murder’de 
——~‘ He {mote me-—ihe wide world, | 
Has rung with my difgrace——-A. foldier’s blood 
Boils in thefe. veins !— : 
He fhould have plung’d fa dagger i in my heart, 
As mine was theath’d in his: 
That had been noble vengeance———«But a blow £ 
—— ‘6 In the laft battle at Novara’ s fiege, 
When, from their fleeds dif{mounted, Gaul’s braye Knights 
Stood, with portended {pears, in firm array 
Immoveable=me=W hen fear had feiz’d our hofts— 


The 
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The Banneret and I+«in arms {worn brothers; 
Rufh’d emulous on, and in otr breafts receiv’d 
The oppofing pointss-Our men the opening made 
Follow’d and conquer’d—As we bleeding lay : 
‘¢ Be thou (he faid) a brother to an orphan; 
© Who has but:me”+I vow’d, and {woon’d upén him, 
When next I woke, *twas in Novara’s walls ; 
Of him no more was known 
* Sforza reftor’d, when war had céas’d to tage; 
My name and rank difguis’d, 1 went as one 
Dear to her brother ; and within a dell, 
Lock’d in by heights, which fearce the neighbouring {waig, 
Croft with his flock infummer, found the orphan, 
Ob! at the fight of her, the peafant gilt 
weer Spare the recitale———, 
I woo’d, I won, I married her, 
——** Time flew by 
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That éver met; mi¢ on harfh queftion afked, 
Arm’d with new Ring the viper atmy heart { 
J had lefs keenly fuffer’d, had reproof 
Scowl’d at my entrancé—It was never fo=— 
But, oh! the curfet While Agnes clasp’d my neck, 
My thought was of another !+-Om a' day, 
When, as our wont, gay revels fous’d Tortona, 
In honour of our. nuptials ; as the pomp 
Moy’d on, the Countefs radiant at my fide, 
Forth rufh’d the Banneret———wv : 
¢* Traitor! receive from him, who fav'd thy life, 
¢: Fit meed for guilt like thine}”’*=—=-He fpoke, and {mote me 3 
Smote me, Novarra’s daughter by my fide? | 
Then my {wift fleel_-————- 
n= He fell— 
Coa But 
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But died in Ellen’s arms—and his lat breathy 
Bound her to break the tie, that lock’d her “y 
Yo perjury and murder——I-retusn’d 
At fight of me, for fli our hearts were one— 
Her woe.to frenzy rofe—That time, this hand, 
Aim’d at my life—Heav'o will’d not fo my death, 
Though cumour etuate i ey 





What further remains, to: complete the Analyfs of the 
plot, is briefly. this. Diftra&ted with her woes, and cut to 
the heart with the diicovery of Fulian’s apoftacy, Ellen 
commences a folitary wanderer. In this condition fhe en- 
counters: Agnes, who deceived by a falfe report of Fulian’s 
death, had rarfed a monument to his memory, and was 
weeping over his tomb, when chance throws Ellen in her 
way. dgnes, firuck with'’ pity at her anhappy fate, en- 
deavours to cgnfole and mitigate her anguith. But the 
wound inflicted on Ellen’ s foul is too deep to admit of cure. 
“Ber fpirits are utterly broken, and her flrength ebbs apace. 
Conicious, therefore, of her approaching diffolution, fhe 
intreats of Agnes, as her dying requeft, to re-condué her 
to the place of her natiyity, that fhe may repofe i in the grave ; 
of her anceftors, if 
~ With this requeft Agnes complies, and as El/en’s weak- 
nefs will not. permit of her ‘travelling in the cuftomary 
mde, fhe is carriedina litter over the {now-topt mountains 

of Switzerland. In’ the courfe of their journey they are. 
attacked by banditti, in the vicinity of the Convent? of | 
Great St. Bernard, in which place Julian had taken up 
_ his refidence, under the name ef A {fonfo. Difappointed, 
in their hopes of plunder, the robbers are ou the point of 
difpatching their vidtims, when A lfonfo fuddenly makes 
his appearance—ftabs one of the affaffins, and puts the reft 
{0 flight ; ; but is himfelf mortally wounded in the ftruggie, 


. An 
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4« —~- ow — _— Ss 


ie OR ee YS Pe OY Om!UNG 


THE. DRAMATIO CBNEOR. 199 


An affe&ting recognition now takes place between Fulian 
and his deferted wife, the countefs. ©The diftrefs of this — 

{cene is greatly. heightemed: and enhanted»by ‘the acceffion 
‘of Ellen, who: révealsiherfelf to“Fulan, in the’ agonies of 
death, and after affuring himof her ‘forgivenefs, expires in 
-the very a& of: joming his hand with that of Agnes.. Julian 
{urvives her:butia few moments; and the piece concludes 

with a folemni warning againft the indulgence of illicit tove. 
Confidered ina moral point of view, Mr. Sotheby's 
Tragedy 3s, in the ftriéteft acceptation of the term, unex- 
-ceptionable., Its principal objeft (to adopt ‘the author’s 
exprefs words) is.“ to’ ftrengthen the bond of virtuous 
4* affe€tion, by holding forth to public view the miferies 
~$* attendanton the indulgence of criminal paffion,”” As fuch, 
we cannot but applaud the defign, and have only to with 
we could add, that the author-had been equally fuccefsful 
jn the execution. The ground-wark of the Play is faid to 
be taken from a French Novel, which has, likewife, if we 
are ‘rightly informed, been dramatized by Mr, Pratt, 
whofe Tragedy, we underftand, was accepted under. the 
former management, but 1s now, of courfe, completely 
foreftalled’ by Mr. Sotheby’s produétion,, This preference, 
in favour of Mr. Sotheby’s play, it we may credit report, 
originated in Mr. Sotheby having very dexteroufly confult- 
ed the Manager's vanity, by making 4/fon/o (who in many 
points bears a ftrong refemblancé to Ofavian, in . the 
Mountaineers) nat only the leading, but we might add, ‘the 
ony prominent figure in the picture, to the almoft total 
© extindion of the tefidue of the Dramatis Pefone. 
This ot courle, could not fail of proving a refiftlels lure to 
_the 


2 SEEEEEEeEE EEE es 
* A gentleman being afked by the Manager of Covent-Garden 
theatre, who attended the firlt reprefentation of Futian and Agnes, 
} F “~~ . . ; ~ 4 
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the manager, | who, a3 the reprefentative of A/ Ufonfo, en; 
grofles (with the ¢xception af a fubordinate. character, but 
ftill the-/econd beft-in the piece, allotted ta his fifter, and 
the fhort part of Bllen, afligned to'Mifs Biggs) nearly the 
- whale of the dialagueto himfelf. And truth compels us to 
obferve,. that if ever: the exertions of an zxdevidual ‘attor 
were competent to atone for the total abfence of intereft, in 
the reft of the corps, ‘tis in the prefent inflance. Mr, 


Kemble’s perfonation of A/fon/o was, from firft te laft, x 


mafter-piece of hiftrionic art. He evidently has ftudied the 
charafter con amare, and his performance of it fhows to 
what an enviable pitch of greatnefs his powers are capable’ 
‘of attaining, when judicioufly gire&ted, We have only to 
regret, that he has loft by fome ftrange fatality his hold 
upon the public favour, and no longer conftitutes that proud 
point of attra€tion he once did, 
"Agnes and Ellen were ably reprefented by Mrs. Siddons 
and Mifs Biggs. The sest of the performers offer no fcope for 
critical animadverfion, haying little else to do than to'listen 
in filent admiration to the long and elaborate harangues of the 
Manager. On the general average, there were feldom more 
than two perfons engaged in the dialogue isthe fame fcene 
No wonder, then, that the audience foon grew drow/y, and 
paffed by a natural tranfition from yawnntg to coughing, and 
from. coughing by atranfition equally natural, to the d.rnier 
refort of groaning and hiffing. Such indeed, was the up- 
yoar, fuch the comnts and mara, fuch the conflict of 
-difcordant 


ee cE : -~ 








in the Upper Boxes, what he thought of the New Tragedy ?—re~ 
phe not unaptly : “¢ That it was an ill-made pudding, with only 

“one plumb;-and two currants in it zsethe plumb for Mr. Kemble 
¢ —one currant for Mrs,Siddons-another for Mifs Bigg—ang 
‘* the dough for the reff of the performers,’? 


~—s 
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difcordant veices, which prevailed. towards the conclufior 
of the Play, that on the attempt being made to announced 
it for. repetition, *twas impoffible to underftand 4 fingle 
fyllable. The No’s, however, had clearly a decided ma- 
jority. 

The new fcenery to Julian and Agnes is not fridly 
appropriate; for which, perhaps, a very fatiffaCtory reafon 
might be affigned, without in the leaft implicating the 
tafte and judgement of the Artift; it being underftood to 
be the policy of a certain perfon, who at: prefent. has-gréat 
fway and. influence in the economy of the theatre, to 
provide an. ample. ftock; of fcenery, drefles &c at the 
expence: of the:present proprictorfhip, which. he may after= 
wards turn to his own, profit.and, account, when: he thalb 
have adeeper interef& in the eftablifhment. 

In the minor department of drefs, as dependant on the 
caprice of the individual, we would beg leave to. fuggeft 
to the female performers a little more attention to fitnefs 
and analogy. What can be more abfurd; than in a fcene 
which prefents us with a view of ce mountains and 
precifuces: of snow, to fee ladies travelling with naked 
arms?’. Or, what amounts to the fame effe&t, with fleeves 
{fearcely reaching below’ the fhoulders, and a glove of 
cobwebtexture: drawn over their arms to give them the 
femblance and:appearance of mudity# This inconfiftency 
becomes. ftill: more» glaring, when we ice Ellen. who 75 re 
prefented to be at the very point of death, ftanding en- 
compafied with ice and’ fnow, as fhe does in the fecond 
{Sene of the third a&; yet drefled’in the ridiculous, becaufe 
unappropriate fafhiion, of naked:arms ! ) 

Mr. Powell: delivered’ the Prologue, in which’ we: difs 
covered no particular beauties.. The’ Epilogue, f{poken by 


Mils Biggs, boresftill lefs-analogy to. the Play, confifting 
prine 
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ipriricipally of an eulogian onthe exploits of Lord Nélfoi: 
The theatre; as cuftomary on fuch dccafions, was nuinetoully 


attended: 


e vy @* 


. _ ' 


COVENT-GARDEN, SATURDAY, April 2g, i801; 


The BLinD Girt—Morton. The Naval PILLAR 


T. Dibdini. 


In commemoration of the Vittory of the Britifh Armé; 
a New Scene was ‘this evenifig intreduted ‘and added to 


the Naval Pillar, reprefenting the Deftruétion of the, 


Danifh Batteries, Ships, &c. in the late Naval Auack off 
Copenhagen, on the fecond of April, 


» * 





DRURY-LANE, Monpay, April 29, 18042 
Macsrti—Shak/pere. Lopoiska— 7 P. Kemblej 


When we inform our readers, that the reprefentations 
of this evening were for the benefit. of Mrs. Siddons, ‘it 


will doubtlefs excite in them no {mall furprize to hear us. 


add, that on no occafion whatever have wefeen either Mrs: 
Siddons herfelf, or her brother; the# Manager perform. 
fo ill, as they did this evening, in their refpe€tive parts, 
as the hero and heroine of the piece. .A gentlemsn of no 


ordinary fcale of intelle&, as well as of confiderable fkill 


and experience in theatrical criticifm,.who was prefent on 
the oceafion, very pertiriently obferved, that. a mi/nomer 
had been committed in the Bills—for, that inftead of Mrs, ; 
Siddons’s benefit, the play ought to have been. announced, 
for the benefit of Mr. Cooke, fo greatly did Mr.-Kemble’s: 


flovenly ftyle of ating this evening, operate in, favour of. 
the 
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the former geritleman,. Such, indeed, feerned to be the 
general opinion of the intelligent part of the audience. 


_ The Tragedy was fucceeded by the Romance of Lodoi/ka, 
for the firft time this feafon. 


. 
~_. 





COVENT-GARDEN, Monpav, April 27, 1801: 
The Brinp Girt—Morton. The Navat PILLar—s 
I. Dibdins The Sporr’p Coitp—Mrs. Jordan. 


2 
es . 





DRURY-LANE; Tuespay, April 28, i801. 
JuLtAN and Acnes—W, Sotheby, The PANNELL 
| FP. Kemble. 





COVENT-GARDEN, Tuespay, April 28, 180i: 


The Point or Honour—(From the French.) Thé 
Review; or, The Wacs or WINDSO —G. Colman. 
Oxsr; or, THREE-FINGER’D Jack—Faweett. 


For the benefit of Mr. Fawcett; Mrs. Gibbs performed 
the charaéter of Ro/a, in the Pantomime. The houfe was 
crowded to overflow in every part. 





DRURY-LANE, WEDNESDAY; April 29, 1801. 
Jutian ann AcneEs—W. Sotheby, Our DaANciING 
Days—Byrnes My GRANDMOTHER—P. Hoare. 


ee a COVENT- 











? 
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COVENT-GARDEN, Wepnespay, April 29, 1861, 


The BLinp Girt—Morton. The Nava: PILtLtar— 
T. Dibdin, The Jew anv THe Doctor—T. Dibdin. 


The part of Splafh, in the Opera, by Mr. Blanchard, 
for the firft time, asa fubftitute for Mr. Fawcett. We have 
frequently had occafion to bear teftimony to the promifing 
talents of Mr. Blanchard, and the experience of this eve- 
ning confirmed us in the opinion we have formed and de- 


livered of his ability. In the Farce he fuftained the charac- 


ter of Abednego, with confiderable addrefs. 





, DRURY-LANE, Tuurspay, April, 30, 1801. 


The CAstLe SPECTRE—M. G. Lewis. The Liar 
S.: Foote. 


Angela. Mrs. Jourdan, being her firft appearance in 
that charafter, during the prefent feafon. . 





COVENT.GARDEN, TuurspDay, April 90, 1801. 
Poor GENTLEMAN.—G. Colman. La PEROUSE: 





DRURY-LANE, Fripay, May 1, 1801. 


The Beccar’s OpERA—Gay. The WEpDpiINGc Day— 
Mrs. Inchbald. 





- COVENT-GARDEN, Fripay, May 1, 18012 | 


The Way To’Ger Marrizep—Morion. PAUL AND 


VirGinta—Cobb. The Navan Pittar—Z. Dibdin. 
) For 
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For the joint benefit of Mr: Murray, and his amiable 
daughter, who this evening fuftained; for the firft time; 
the refpeftive charafters of Captain and Julia Faulkner. 
In the Entertainment, Mifs Murray performed the part of 
Virginia, to which fhe gave all that fimplicity and genuine 
feeling of nature, which ought to ftamp the charaéters We 
were highly gratified to fee the rifing merit of this lovely 
young a¢trefs patronized and encouraged by abrilliant and 
overtlowing audience, 





DRURY-LANE, SaTuRDAY, May 2, 180%. 


The Conrengeracy—Sir #. Vandrugh, Lopoiska—~ 
J. P. Kemble. 





COVENT-GARDEN, SaturpAy, May 2, 1801. 


The Brinn Girt—Morton: The Mipnicut Hour 
) —Mrs Inchbald. The Navat PILtLAr—TZ. Dibdin. 


The whimfical farce of the Midnight Hour was this 
evening performed, for the firft time this feafon. Mr, 
Munden perionated the General, Mr.Betterton the Mar- 
guts. Mr. Farley, Sebaftiou. Mr, Atkins, Matthzas: 
and Mr. Thompfon, Ambro/e. The female charaéters 
were thus caft,- Flgra, Mrs. Mattocks. Ceca/y,. Mrs. 
Davenport; and Julia, Mifs, Chapman, The Piece, which 
really ranks among the beft of our modern Farces; was 
received with univerfal applaufe, and we have only to 
exprefs our wonder, that it has been fo long withheld, 


DRURY 
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DRURY-LANE, Monpaay, May 4, 1801. 


ADELMORN, the Ourtaw—M. G. Lewis. Cross 
Purposes—-O’ Brien. 


TO THE PUBLIC, 


“The Printer of the Dramatic Cénfor is under the necefhity of 
apologizing, as well tothe public, as to the Editor, for an aukward 
circumflance, which, without any abfolute blame attaching either ta 
himfelf, or to thofe concerned im the typographical department of 
the work, has occafioned a material deviation from the culomary 
mode of conduéting it. After-the laft eight pages had been compo- 
fed, and the proof read by the Editor, the form had the misfortune 
to be broken to pieces, as it was conveying tothe prefs-room. The 
‘Printer {ent immediately to the Editor; but the latter being from 
home, under the fuppofition, that the work was complete, it was 
refolved by the advice of an intimate friend of the Editor’s (the Copy 
having been returned with the Proof) not to trefpafs on the province 
’ of the Editor, by transferring the critical department to another ; 
but rather to fupply the vacant pages, by inferting, from that part 
of the Manufcript, which was intended for the next Number—fuch 
of the Songs, im Adelmorm, as the Editor had felefted. The Prin- 
ter hopes and trufts, the public will accept, in good part of an 
apology, founded on the neceflity of the cafe, and fuffer the Plot 
and Critique on Adelmorn, to be poftponed till the next Number, 


DRAMATIS PERSONZ. 
Adélmorn = = «-  § «= Mr. €. Kemble. 


Duke Sigi{mund -~ - Mr. Powell. 
Cities ee Te im Mr. Raymond. 
Cyprian ° ‘ a Mr. Barrymore. 
Hermann (a page.) ee iP Mets. Mifs De Camp. 
Hugo - - a (ie : Mr. Suett. 
Lodowich . . e Mr. Bannifter. 


Innogen ° 
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Innogen - : - Mrs, Jordans ~ 
Orilla . e - - Mrs. Mountain. 

- Gipfey - - - +. Mrs, Sparks. 
Ella AS on wae s Mifs B, Menage,. 


SONGS, &c. in ADELMORN, 
SONG—Lopowick. 


My grief and my hunger I fain would impart ; 
But, ye walls, I want language to tell ye, 
How full of afflj@ien I feel my poor beart, 
How empty of food my poor belly ! 
Oh deign, fome kind angel! to bring me relief, 
Defcend in the fhape of a round of falt-beef ! 
Well garnifh’d with cabbege and carrot! 
And if, for my woes, from your eye-lids divine, © 
Tears fhould fall—be they drops, not @f water, but wine, 
And weep me a bottle of claret | 
II, 
Thin ghofts of fat Abbots! be mov'd by °y pray t 
And pity my farving condition ; 
I vow, what I afk is no mighty affair, 
So I hope that-you’ll grant my petition. 
I fue not, in flamesy as a martyr to die; 
And fure, as a faint, to be perch'd up on high, 
Would be glory too great for a finer ! 
J only requeft, my dear ghofls! juit to go, 
With a ftomach, well-lin’d, to the regions pelow, 
And, previous to death, go to dinner ! 


SONG—HeE RMANNe 
His wings in terror clapping 
AA little bird, laff May, 
Againft my window ing, 


For thelter feem’d to pray. ois 
it 
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With pity touch’d, I granted 
The little bird’s requeft ; 
ae It trembled, flutter’d, panted, 
ati I {ooth’d it on my breatt, 
a iI. 
‘Well pleas’d, it feem’d to eye me, 
I lov’d the pretty thing 5 
To keep it ever nigh me, 
I clipp’d each little wing. 
But yet I thought, fincerely 
To go it would be griev’d's, 
At feem’d to love me dearly ; 


And, oh! too well deceiv’d. 


III. 
Its wings by me negleéted, 
Again their feathers grew, 
‘And, ere I aught fufpeéted, 
One morn away it flew. 
8 That’s yours (it cry’d) the blame is, 
s€ Poor youth ! too jate you learn ; 
&& So fure as Love my name is, 
& I never will return {” 


SONG=Orriras 


(A wolf, while Jutta flept, had made 
Her favourite lamb his prize ; 

(Young Cafper flew to give his aid, 
Who heard the viétim’s cries, 

He drove the wolf from off the green, 
But claim’d a kifs for pay, 

‘Ah! Jutta, better ’twould have been, 
Had Cafper flaid away. 


While 
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Il, 
While grateful feelings warm’d her breaft, 
She own’d the fov’d the fwain ; 
The youth eternal love profefs’d, 
And kifs’d and kifs’d again. 
A fonder fwain was never feen $ 
They toy’d the live-long day : 
Ab! Jutta, better ‘twould have beenj 
Had Cafper faid away. 
| wll. 
At length the fun his beams withdrew, 
And night inviting fleep,. 
Fond Jutta rofe, and bade adieu, 
Then homeward drove her fheep. 
Alack! her thoughts were chang’d,’ I ween, 
For then they heard her fay; 
% Ah! Jutta, better twould have been, 


© Flad Cafper flaid away ! 


, 


SONG—Lopowick. 


Laffes ! hafte your hands to fhow me, 
Hafte, for Mother Bedra’s here ; 
Skill’d in witchcraft, all who know me, 
What my lips unfold, revere, 
None my magic power deny, 
’Tis not a lie, 
For here am I, 
If you doubt me, come and try, 
Il. 
I by fecret fpells, difcover 
What the ftars on earth intend. 
Have you loft a faithlefs lover ? 
Have you found a perjur’d friend ? 
1 can make then pine and die: 
*Tis not a lie, &ce 


ia 
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III. 
Mifs, this chatm gives informations 
Who the filver goblet ffole, 
If you’ve torn yonr réputation, 
Here’s Ta can mend the hole. 
There’s a fecrét !==-Woi’t you buy ? 
Tis not a lie, &e. 
IV. 
But be quick !—three hoiitf when cotintedg 
(And, alas! .Titie fliés toofoon) 4 
Mott I on a broom-ftick mounted, 
Take my flight beyond the moon f 
Then too late you'll grieve atid figh ¢ 
Tis nota lie, &e. 


tes i... 
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DRAMATIC INTELLIGENCE. 

The Seeond Part of the Greén-Room Memoirs, which is now 
in hand, will be embellifhed with a beautiful Portrait of that lovely 
aétrefs, Mrs. Powe Lt—from a Miniature by the fame artift who 
painted Mifs Murray’s piétnre. In reply to the fetter of a well« 
known literaty charafter, who requefisy that as we have in the 
former Part entered into the Private Hiftory of the Drury-Lane 
Manager, we may do the fame, with refpe&t to Mr. Lewis, of 
Covent-Garden, and Mr. Cotman of the Haymarket theatre, we 
have to obferve, that as far_as refpe&ts Mr. Lewis, awe fhall cer- 
tainly oomply with his requeft,. Firmly are we convinced, that Mrs 
Lewis has no occafion to fhrink from Enquiry, with refpe& to his 
profeflional life. We thall therefore, give a comprehenfive Memoir 
of that gentleman. Ifwe do not infert Mr, CoumAn in our next 
Number, itis not, becaufe we conceive him iudefenfible; but 
becaufe we cannot fee the Propriety of intermixing with the Lives of 
Performers, the biography of a iia who does net appear 
publichly on the flages 
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